Two: Gertrude Stein and Her Brother of Gertrude Stein 





Rhythm divorced from its dependence on traditional syntax in order 
to reinterpret the world "In sound sounding and coming out of her 
she was reminding herself that she had been asking all of saying 
that which she was saying. In sound coming out of her she was 
expressing all of feeling all she was feeling and asking all of 


in Paris at the beginning of the second decade of the twentieth 


century here an almost kinesthetic impact of violent rhythmic 
articulation and accents organized in asymmetrical shifting patterns 
created as the world is metrically reinterpreted unified as the 
world is metrically reinterpreted in repetitions that are in- 
sistences here not through not because of syntactical extension 
rather through rather because of juxtapositions of static levels 
of sound writing as pure sound writing in which ideas expressed in 
traditional syntax appear as static objects which are related to 
each other occasionally only because of the fact that they are 
integral components of a larger rhythmic structure here "The sound 
there is in them comes out from them. Each one of them has sound 
in them. One of them is a man and one of them is a woman. They 
are both living. They are both ones that quite enough are knowing" 
Two: Gertrude Stein and Her Brother sounding and building in 
Paris at the beginning of the second decade of the twentieth century 
here the realm of the artificial calculated artifice in which 
nothing precedes anything naturally or by expectation in which 
nothing follows anything naturally or by expectation willed non- 
nature in which forward motion is not generated by syntax here "The 
sound coming out of him and sound was coming out of him and did 
come out of him the sound coming out of him expressed his being one 
beginning all of saying everything. Sound coming out of him ex- 
pressed his being one hearing what he was saying" Two: Gertrude 
Stein and Her Brother in Paris at the beginning of the second 
decade of the twentieth century here febrile rhythms to reinterpret 
the world complex prelinguistic rhythms primeveal rhythms creating 
anew mode of discourse creating new word-bricks creating a world 
in which centers of gravity are established through assertion in 
which centers of gravity are established through juxtaposition here 
in Two: Gertrude Stein and Her Brother in Paris in the second decade 
of the twentieth century here in Paris here in Le Sacre du Printemps. 
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